IN   SEARCH   OF   THE   IMAGE
a contemporary poet used the figure of the eyelids of a suffering
cave. In Hervey Allen's miserable and disgracefully overrated
Anthony Adverse every romantic label, mannerism, and trick is used
beyond the point of utter boredom. He reaches a point of total
bathos and inanity when one of his characters looks piously at nature
in the mood of "O." Examples of this type could be cited endlessly.
These are, I feel, sufficient to suggest my point.
In dealing with style in this manner it is necessary to caution the
reader that this analysis can be overrationalized and that one must
not overlook the fact that there are necessary limitations of language,
some necessary usages of anthropomorphism, and that language is
used for evocative as well as for intellectual reasons. And also that
an author does not pick his images out of a grab bag, but rather they
grow out of his own background. and changing experiences. But
even with these admonitions it is apparent that romantic literary
conventions have already passed their efflorescence and that they
reflect an ideology of dualism completely dead and antiquated for
many of us.
Contemporary American writers, in many cases, I believe, have
either wittingly or unwittingly perceived this fact about the use of
romantic symbolisms. Many of them are the products of urban life.
In their immediate sensory experience they have been most affected
by the sights, sounds, odours, and objects of an industrial city. In
their first stages of reading particularly, they have absorbed much of
the romantic poets, and in their early writing there has been some,
imitation of the romantics. Generally speaking, the charms and
attractions of nature have been peripheral if not non-existent in their
lives. Hence they have often sensed a dichotomy between the objects
and sensations they have sought to describe and the language and
symbolism they have inherited.
In Dahlberg's instance I believe he has either consciously or un-
consciously perceived this dichotomy and that he has attempted to
heal it with an original use of imagery. This imagery in many cases
is derived from words and associations taken from urban sights and
sounds, and from comparisons between objects that are regularly
seen by those whose experience is also urban. Thus his regular
use of phrases like "nedick organe," his description of a hotel awn-
ing as being "pseudo beachish." The attempt here is that of relying
on a new set-up of associations and on the fashioning of a language
and an imagery closely connected with his subject matter. There-
fore criticism of his imagery is meaningless if made ex-cathedra
and without reference to his intentions. To my knowledge, the
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